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Donovan Wylie: Lighthouse

Ames Yavuz

Press preview: 2 July, 6 - 8pm

On view: 3 July - 8 August

Location: Ames Yavuz London, 3I-33 Grosvenor Hill, London WIK 3QU

Ames Yavuz presents Lighthouse, a solo exhibition by Donovan Wylie. The body of work on
view comprises long-exposure photographs of distant lighthouses, visible only by their points
of light within vast seascapes; representing both barriers and invitations, closeness and
distance.

As in his earlier work, Wylie approaches Lighthousethrough a process of "surrendering” to the
subject. The neutralisation of authorial subjectivity continues Wylie's long-standing
"systematic approach” as an image-making practice, first seen in his work Maze (2004), in
which the confingencies and contextual vagaries of his subject-matter dictate the form and
format of the work.

The project began in the wake of the June 20I6 referendum on the United Kingdom's
withdrawal from the European Union. Since then, Wylie has photographed the light emitted
from lighthouses from across the borders and coastlines of Great Britain, Northern Ireland
and France. These photographs were made on specific dates marking events of political, legal
or ecological significance. The result of the photographic process in Lighthouse is "an
unknowable image" for Wylie, "carved only by the movement of the sea, and the contingencies
of light and time".

The experience of making a photograph — "the act of looking” — becomes the occasion for
connection. "Through the long exposures, during which the afterglow of the distant light is
captured by the camera, there is a sense of self-dissolution, an intrinsic, embodied connection
to nature”, says Wylie."It's as if you are standing inside awareness. The act of looking ceases
to be an act of possession; it manifests as a relational experience - a form of becoming an
invited part of nature, not merely an observer. The experience is franscendent, specifically in
the context of coming from a small island still working through its postcolonial identity".

The photographs are mono-toned and printed on cottfon mait paper that holds black pigment
ink with an oblique density. The treatment, inspired by black chalk drawings of JMW Turner
and his The Eddystone Lighthouse (I817), ground the work in the immediate tangibility of
charcoal on paper, rather than the distance of contfemporary computational image-making
technologies. Here, Wylie quietly hints at the parallels between transformations in
photography in the age of Al with that of painting in the 19th century in the aftermath of the
invention of photography.

Through the "act of looking” af the lighthouse' - a storied symbol of longing and distance - the
work offers an occasion to the forging of deeper connections. These connections transgress
the historical specificities that create and consecrate borders.



AN

D)
N

PREXNN

\elected works

Donovan Wylie, Z/st June, 2019. Point of Ayre Lighthouse, Isle of Man. Seen from Burrowhead,
Scotland, 2018-2025, Pigment Ink on Cofton Paper, 102 x 136 cm (image), 4.8 x 49 cm
(framed), Edition of 7+ 2AP
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Donovan Wylie, /2th December, 20/9. Mull of Kintyre Lighthouse, Scotland. Seen from Torr
Head, Ireland, 2018-2025, Pigment Ink on Cotton Paper, 102 x 136 cm (image), 4.8 x |49 cm
(framed), Edition of 7+ 2AP
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Donovan Wylie, Z2t4th January, 2025. Mull of Kintyre Lighthouse, Scotland. Seen from Torr
Head| Ireland, 2018 - 2025, Pigment Ink on Cotton Paper, 102 x 136 cm (image), 148 x 49 cm
(framed), Edition of 7+ 2AP
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Donovan Wylie, 24th March, 2023. Mull of Kintyre Lighthouse, Scotland. Seen from Torr Head,
Ireland, 2018-2025, Pigment Ink on Cotfon Paper, 102 x 136 cm (image), 4.8 x 49 cm
(framed), Edition of 7+ 2AP

AbouT The arTisT

Donovan Wylie (b.1971, Northern Ireland) utilises a combination of conceptual and typological
approaches to explore alternative strategies for the representation of conflict and acts,
simultaneously as a complex mix of the historical, metaphorical, aesthetic, and philosophical.

Over the last twenty years, Wylie has created significant bodies of work that have focused
on contemporary military architectures. His Architectures of Conflict explores how military
and surveillance structures materialise the ideologies of control, and how they both shape
and are shaped by the landscapes and histories they inhabit. Wylie first came to critical
acclaim with Maze (Granta, 2004), a series of 80 photographs depicting the Maze prison, a
site synonymous with the conflict that gripped Northern Ireland from the 1970s through the
late 1990s. Maze was shortlisted for the 2010 Deutsche Borse Photography Prize for the
most significant contribution to the medium in Europe and has been widely exhibited in both
photographic and architectural settings, including at the Irish Museum of Modern Art and the
Venice Architecture Biennale.

In addition to photography, Wylie often works in film. He received a BAFTA in 2002 for his film,
The Train.
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Woylie lives in his native Belfast and is a Professor of Photography at Ulster University. His
work is featured in numerous public collections including the Metropolitan Museum of Art, New
York; the Museum of Modern Art, New York; Tate, London; The Centre Pompidou, Paris; the
Whitworth Art Gallery, Manchester; the National Gallery of Canada; and the Irish Museum of
Modern Art, Dublin.

About The gallery

Ames Yavuz embraces its diverse cultural background through a strong international
focus and perspective. The gallery’s vision is underpinned by robust curatorial practices
that form the core of our program and foster intercultural discourse on a global scale.

Representing a wide range of multidisciplinary artists across continents, Ames Yavuz
aims to challenge, inspire, and reclaim through art. The gallery provides a platform for
fransformative and compelling artistic voices who bring care and attention fo the most
urgent conversations of our tfime, and celebrates storytelling with authenticity,
innovation and wit.

For further informalon on the artists and the works, please contact:
press@amesyavuz.com
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