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“I’m creating films here… little films, little plots. That’s what’s really happening.” 
 
Kawayan de Guia intuitively addresses how often misconstrued the details in his works are, as 
though he ritualistically engages in juxtapositions. The figures are not meant to clash. The 
devils in the details perform synchronously in a garden of earthly delights. That’s what’s really 
happening. Nothing less is expected of a maximalist.  
 
From afar, the works in Future Fiction maintain his meticulous use of layers of relief, collage, 
and painting. Known for his installations, objects, and mixed media wall pieces, Kawayan’s 
recent works were made in a phase where he is at his most “painterly.” But even so, “his 
approach is still as a sculptor,” says Nona Garcia, Kawayan’s partner who is herself a painter. 
He’s been at this phase for a few years now, revealing sections of older bodies of works on 
canvas (like his portraits of mentors and artists).  “I feel like he reclaimed something from 
working on wall pieces that he hasn’t yet exhausted,” continues Nona. 
 
Exhaustion is uncharacteristic of Kawayan who works round the clock. For example, “10 blank 
canvases hang in his studio, but he still looks for something else to do. One on top of the other. 
He likes the thrill in that,” says Nona. Even as he was working on two consecutive exhibitions 
including Future Fiction, he managed to organize a public exhibition to protest the taking over 
of the Baguio City Market by bureaucrats and mall developers. 
 
The first hour in the morning he keeps exclusively to himself and his notebook. He makes long 
lists and writes keywords on rebellion or colonization, stuff to be purchased from the hardware 
store or the lighting store, names of people to meet for projects or ideas, historical details on 
Cordillera architecture or on the American occupation of Baguio City, until the cacophony is 
refined into a working plot. A trace of this is found in how he titles his works, a layer of meaning 
that bookends the process: from words on paper, to the finished canvas, and back to words.  
 
How does Kawayan know when a work is finished?  
 
“There’s always a pause.” Kawayan has learned to be more careful about this period of pause. 
He admits to how accurate he has to be when filling in the plot holes. When push comes to 
shove, the canvas is cut or added to. The back of his wall pieces are patchworks of old and 
new canvas: an homage to the aggregate plasticity of third-world making-do—not of 
resilience but of survival.         
 
For Future Fiction the patchwork is an intent more than an adjustment due to the COVID-19 
crisis. The Philippines is back to square one in its second year coping with the pandemic. 
During this time, Kawayan has been rediscovering and developing his techniques at the same 
time using forgotten stretchers and canvases in building his recent exhibitions.  Even the 
objects are from older archives and materials from past projects.  “It’s not as if he’s collected 
stuff for this show. Ten years ago he might have bought something that he’s only using now,” 
says Nona who’s also been busy working since the beginning of the lockdown in a separate 
studio just above Kawayan’s.   
 
How does Kawayan start a piece? 
 
“With the type of work I do, you can’t rush it, especially in the beginning.”  Kawayan is known 
for his visual memory. He collects things and keeps a visual catalogue in his head. This mental 
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archive is what he consults in the morning. A habit that permits a confidence in starting a 
canvas “almost spontaneously but also a bit calculated.” 
 
In Future Fiction, Kawayan began with the word “Rebel.” With each day that he fills pages on 
his notebook and holes in the plot, that theme has changed drastically. Remnants of it 
however remain in the painted bullet holes in Fabricated Sanctum or the jeep called Rebelde 
in Rebel Music: Immortalizing the Legacy of Pepe Smith. The “little films” emerge as 
monuments and heroes from a nation in the visible horizon. But Future Fiction also 
appropriates this horizon to imagine what comes after.   
 

Rocky Cajigan 
 
 
ABOUT THE ARTIST 
 
Working across painting, installation and sculpture, Kawayan de Guia (b. 1979, Philippines) 
incorporates an eclectic mix of objects into his wall-based works and projects, which have 
included Ifugao rice gods, decorative torpedo bombs, and American jukeboxes transformed 
into Filipino jeepneys. Central to de Guia’s work is the archive - his personal collection of 
objects, notes and mementoes - relating to localities and specificities of Baguio, and of the 
Philippines. His works humorously and piquantly comment on a multitude of issues, from the 
histories of occupation, trade and exchange that have influenced Filipino history and culture, 
to the relationships between community and commodities. 
 
De Guia lives and works in Baguio City, a key alternative art centre to Manila, situated in the 
mountainous region of Cordillera in the northern central part of the island of Luzon. Like his 
mentors Santiago Bose, Bencab and Robert Villanueva — who were part of the Baguio Arts 
Guild — he is deeply embedded in Cordilleran culture and interested in the heritage and 
indigenous cultures of the region. De Guia is also a curator and organiser of activist projects 
featuring artists of his community, as a longstanding advocate for the arts and cultural scene 
in Baguio.  
 
De Guia has participated in numerous exhibitions across the Philippines, Australia, Japan, 
Hong Kong, France, amongst others. His recent institutional shows include: the Sharjah 
Biennale, United Arab Emirates (2019); 9th Asia Pacific Triennale, Queensland Art Gallery | 
Gallery Of Modern Art, Australia (2018); Sunshower: Contemporary Art From Southeast Asia 
1980s To Now, Mori Art Museum / The National Art Center Tokyo, Japan (2017); Stones, Souls 
And Songs, Parasite, Hong Kong (2017); After Utopia, Singapore Art Museum (2015); and Secret 
Archipelago, Palais De Tokyo, Paris, France (2015). In 2009, he received the prestigious 
Thirteen Artists Award, from the Cultural Centre of the Philippines. In addition, he has been a 
multiple winner (2011, 2008) and finalist (2013, 2010) of the Ateneo Art Awards, Philippines; a 
finalist of the Signature Art Prize, Singapore Art Museum (2011); and currently a finalist of the 
2021 Sovereign Asian Art Prize. 
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Rebel Music: Immortalizing the 
Legacy of Pepe Smith
2021
Mixed Media
194.6 x 174.4 x 10.5 cm

Future Fiction 
2021
Mixed media
194.6 x 174.4 x 10.5 cm

His Ancestral Frequency
2021
Mixed media
194.6 x 174.4 x 10.5 cm

Conquest Door: Immortalizing 
the Legacy of Santiago Bose
2021
Mixed media
194.6 x 174.4 x 10.5 cm
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Fabricated Sanctum
2021
Mixed media
194.6 x 166.8 x 10.5 cm

Manila Paper
2021
Mixed media
194.6 x 167 x 10.5 cm

Behind the Scenes of 
“End of Civilization #7”
2021
Mixed media
170 x 192.4 x 10.5 cm


