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Happenings LIFE!

AN HOU R @ THE MU S E U M N THSWEEKLY COLUMN, WE VISIT MUSEUMS AND ART SPACES AND HIGHLIGHT WHAT YOU SHOULD SEE IFYQU HAVE ONLY AN HOUR TO SPARE

Anongaln exhibition brings
et r the works of In donesian

l Wedhar Riyadi and Thal artist
Uttaporn Nimmala
Bolh artists’ first llon ln

nﬁlyadl whose work has been
rt of the prestigious Asia Pacific
enniaL is known for his use of
elic colours. His brightly
ured canvases often
the over-representation of vlolanoa

In the media.
WInner of the pr A:
Sover%gn Asian rt Prize in 2006.
has established
himself as one of South east Asia’s
most exciting new artists and Is
known forttlm i raoé Irtnedi? and
‘experimenting iona
formats in innovative ways,
Where: Yavuz Fine Art, 0301, 51
Waterloo Street MRT: Bras Basah
When: Till July 12, T1am -
(Tue - Sat) l 5prn (Sun) closed
on Mon &
mlssion Frea Tu!
Info: www.yavuzfineart. com
Deepika Shetty

6 UNDE.‘R TI-IE SH.&DE. 2013
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Thts‘d?plcl"' s a studant lying under the
| tree, under w {ymz%kln

attained enlightenment. The

represents

 are sitting under
While In:

mni‘tallty the c
for contemplatio

t
who are still suffering
from pmbkems and Iookln#';or help, evan

spired by Buddhi
efs. the artist's thematlc oun¢ams
are urllversal The issues he addnss%

Ie of ﬁfe and death.
and questions about life itself.

1 FADE OUT #2, 2014
By Wednar Riyadi, oil.on canvas. 150x200¢m

In his elﬁ?t new paintings and installations.

and uncertainty; i and
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depicted in a domestic setting,
of violent
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RIES #4, 2014
dl walercolour,
on paper, T4xBdem

2 ON THE TABLE. 2014
Wedhar Riyadi,
on canvas, 170x170em

In this work, human bones are

His Still
Life

the prevalence
ery In varlous
fomstrilgydaﬂy . I}ihq?ﬁ ?;hst
says are so ul us
!hgt people sometimes forget
their Presenca. The use of
hﬂgh complementary colours,
fhe st tonn el
ves, r
%tt;ﬁcts viewers from the
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demonstrating |

human bones and skulls are laid out in repetitive —
terns on colourful canvases to resemble : (ON THE PLATE, 2014
raditional wali per rint, or sha into By Wedhar Riyad), aluminium, car
everyday as houseplants. These are | ¥ paint andiglass, dimensians variable
meant to b hl ht the unsaﬂli ublquity of I .
leentt Wma n mr?::t Inmdl-s. sing s* E’i";}'“"‘ Hnral the aﬂlﬂlgt agai? tt)rirtaﬁ: uom o mg —
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* how confl u:t, 1, ageres and murder ar ' ‘ 5 created by dipping the f
reported, consumed and distorted until they are . : r}b]ec to a mixture of oll paint and
forgotten Wef llrna ‘water. PHOTOS YAV(Z FINE ART
LEAVE, 2013 IMAGE OF
By U'lapurn N mma laikaew, INSIDE, 2013
mixed media, 120x150x20cm fy Uttapom
Nimmalalkasw,
Leave is in :‘P‘md % a Buddhist saying, xed media,
“The relea t the heart of belng e 140%120x20¢m
I‘t;lom all d{ﬁress gh'and:f tgl lfli.'mmg line " X i
readled vers are or
the various routines and difficulties m D@Eﬂ ;,-‘-,-yhgm
The grtist believes that mlease 'hﬁ'
comes t %Ih conscious of our
difficulties while living with them. Imaga oghsm

8 g’gﬁ;ﬁmsm mixed media,

More ove tical than the rest of his works, Lost ,
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